Circle Dance
For String Quartet

Asta Rossi



About the Work

The piece takes its inspiration from a summer wedding celebration where party-goers come
and go from a circle dance, learning the steps and discovering their own movements along the
way. Each string part plays a distinct character, oscillating between coming together and
dispersing from other dancers at various moments in the piece. Additional percussive
elements support the rhythm of the movements and contribute to the sound of the dance.

Performance Notes

The first section (mm. 1-15) concerns the coming together of the dancers. The majority of
the piece (mm. 16—-119) depicts the dance itself. In the end (mm. 120-135), the dancers slow
down and begin to separate, speaking to each other as they walk away.

A Note on Some Notation

Knocking sounds: lightly knock with fists on the top, front side of the instrument. Indicated
by a percussive note on an A along with a written note.

Finger tapping sounds: use the fingertips to tap along the front side of the instrument.
Indicated by a percussive note on an F along with a written note.

Foot tapping sounds: tap the ground with either the heel or toe of the foot. Indicated by a
percussive note on a D along with a written note.

Dashed arrow: indicates a gradual transition from one sound to another. For instance, mm.
8-9 shows an increase in the extremity of the vibrato.
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